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The Atlanta Opera Orchestra
Section Cello
Audition Repertoire
January 8, 2026

SOLO REPERTOIRE
One movement from a concerto of your choice

EXCERPTS

. Mozart, Marriage of Figaro: Overture, measures 139-171

. Mozart, Don Giovanni: No. 12 Aria

. Verdi, Aida: Opening to Act I, measures 1-32, 1st cello part

. Bizet, Carmen: Act I Chorus, Allegro Vivo #8, beginning to nine measures after /48/
. Wagner Die Walkiire: Opening to Act 1, measures 1-79 (3 measures after reh 3)

. Wagner Die Walkiire: Solo part, 12 measures after reh 8 - 17 before reh 9

. Verdi Rigoletto: Act II, Aria "Cortigianni" /27 / to end

. Puccini Tosca: Act Ill Quartet, p. 81 through p. 84, 1st cello part
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Bowings are suggestions only and may be altered to suit the candidate.
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2. Mozart, Don Giovanni: No. 12 Aria

Violoncello e Basso
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Violoncello e Basso
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3. Verdi - Aida: Opening to
Act 1, m 1-32 1st Cello Part

N°1.

N. B. Quando i Violoncelli sono Dieci bisogna dividerii cosi:
8.Primi- 3.Secondi- 4.Terzi

ATTO PRIMO

Introduzione, Scena e Romanza

Allegro assai moderato
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4. Bizet, Carmen: Act 1 Chorus, Allegro Vivo # 8 beginning to 9m after 48

R Ae—— e

g
e 1
{
__w e
LRy | ‘ 4;
(R
Y | |
St \
I
_,._\ a8
S RN
:u._:
u% )fnf 3
M\Hu ».mm N
= A4
...«. . / u R
T4
e il
-z W
o
i
3 S
- iRl
w W2
T .
iumw F “m..
_mulm u. o

«
d0 (1
ﬁ..l.u_r ..n
= 1|
i b
Sl o]
ﬁ.
¢ B '
£ B
By
)
ki
:
1
mw“ ,.yn_lrwll...".*un.u
mT_ e
LS W
(&1 = T
] \ .*va
(34 iy
o | ks
NS 1
(s
:...% s bk
Y
4[] I

14

bl Y IR
74

v/

& e
1

—
1]
174

e
S G, g

P e o
3 I TR

UNIS,

=
Ly

| )
ek

s £ 7L
=

selle

i PR R i §

5 R R

f o g e R
e

LlA]Ll

1
o
O

L 5 R 1 |
625 Y g P
A A
'\‘\.__—".

i S s R

| 0

} " &
) G

-

L)
bl ECX FTUI

~r?

. .__,_.Tr ]
1 EHAF_. o il P
in 4” H Y o L=
11 .JJ } 1 Ulr _v..ﬂ
o Il e .@ T~ e N
&0 i
S| > A
.| | R
MEI bt : i
F._li . I r Wv.
o} T qery
E 4134 Fig
i Uy ju *UJ
s R
J | L]
A*ux S
kuwm ﬂﬂ FH p
$H] B
.ﬂuIV_.. 1 u._l.lh ‘ I. o
" rMr_ i .Mu W
=w T i
~ N
ﬁ. MT 1 IH. N, —UT,.W« ”ﬁ
il HEAILES
3 Ex Ny
L.... = m.ﬂ J
]
....1. ﬂu..
N R g
N R
RNt
Al ) Jr
R AL U
($Hil 52 M 4|
il B 2
: o il
-mr.u d w.«.n _" Lmﬂﬂu AMWL_n
1 5 N BN
~ -

[y 4
.

LY &
O

Pp

CE B ol

Y

PN

JF[’Ii
14

pim.

17

| i S )
I e

-

v




2

> 1

2 all

| il |

oF

I

aren,
=1

0

Lol
F

r;fv. ..._U_

E

.I\I;r'r'

TSP F

«: C. BASSE

vvlh-

17

11
<~

‘hr 7]

7 (3

[

| o

17

4

£

17
o STV » P

® b
-~
[}
1

T

7

i
bl
1

g

2

1V

o ﬂll_
. T
I .+.uu
2 4
R [N
a1~
Q. N
@l Y b
ami B SaY
N R
ant B -
LT P

LY
|G
T By
YR
NSy
g J'..l. ]
g 158
9
g HEe
| = J.Tv. =
~ —
ww-‘ . ﬁ du ‘.
,\

11

F /A
"/

| IR
L ]
14 «f}M
2| h
AR bl
U i
nr..u ..FJ..V.
i
p 1=
| 1
$h
P
¢ R
<
S
3 o]
X
~ ﬁ-r.
.F_ I~
1 e
-4 Telan

-
—
i

e
| AT
uﬂﬂ :
F L
r
ML InX 3
Jalll i
Rl Ny
" 5 F
\ @l yL 10N
i
kS 3
u L AR
g 3
M~ “ ™
lrJlJlr — e ”~

W
el S pld]
.P.,hh_.. ! M \_“Nr
S Yot s
. ey
ig
¥4 N i A |l
i, SN 1.
AV R
< ] Ntﬂ]’
'-".'.I
&:_1 ,_yﬁi_u.-
|-
9] 4
T
T TN
- sl
TN el
J |1 4
e |
9% a5
Fan
b R
Hl.‘- *
\,nruw ; q
g M
at
| b
klx" i
a7
Baiyy ”ﬂ
b
il 5
A4 uL;u_ £
X nH
st »
b ™N
= AL

areo.

RILVAR

ﬁm-ly 3
MU BT
Ll .nw i
N & NE
= "mu.I
(1
L ]
IR
-
HR

I
o

¥ o
L2

i el N
Thi 4 |
I p -
@l g | VA
IR
.o -
IR
| T
B et | B
2 -
B 1
Uit (i
H: il
~N

—_
q‘r—n
o

by W

A

B

VY

2}

s

P —
T 53]

1N

T

o0 2,
| I

P LB Sl

1\
1.7 &

n

B!
N

-
i

- i

I f oo &S

R <4

L

Y G0 VIR VI § . 7 i S PSSO

i/

o1
W ™

{

L VT T,

~

¢4

1




~:£LO0AM Frloep s
e ) _ B ° T @57% (%)

R — m_ﬂ'nc-nm?‘mj:“ —

-

o 5. Wagner: Die Walkiire: OPening to Act 1, m1-79
(3 measures after reh 3)

DIE WALKURE.

Violoneello.
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9:26 AM Fri Sep 13 =@ 57% %)

# 6 Wagner - Die Walkiire: Solo part, 12 measures after reh 8-17 before reh 9
Violonccllo .
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7. Verdi Rigoletto: Act IT Aria "Cortigianni" /27/ to end
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8. Puccini Tosca: Act III Quartet, p. 81 through p. 84, 1st Cello part

losca
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