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The Atlanta Opera Orchestra
Principal Percussion

Audition Repertoire
November 9, 2026

EXCERPTS

XYLOPHONE:
1. Gershwin — Porgy and Bess: Overture (m. 4 to downbeat of m. 18)
2. Strauss — Salome: Dance of the Seven Veils (1 after d to 1 before f)

GLOCKENSPIEL:
3. Mozart — The Magic Flute: Act I, No. 8 Finale (mm. 293-325, top line only)
4. Dukas — The Sorcerer’s Apprentice (4 after #17 to 3 before #20 AND #22 to #24)

SNARE DRUM:
5. Rossini — La Gazza Ladra: Overture (beginning to 3 before B)
6. Delécluse — Douze Etudes pour Caisse-Claire: Etude No. 9 (all)

TAMBOURINE:
7. Bizet — Carmen: Act 11, No. 12 (8 after #6 to end of 8 after #7)
8. Bizet — Carmen: Act IV, Entr’acte (beginning to downbeat of 8 before #4 AND #6 to the end)

CYMBALS:
9. Verdi — La Forza del Destino: Sinfonia (3 after O to P AND 10 after Piu animato to the end)
10. Wagner — Gotterdimmerung: Act 111 (6 after #43 for 4 bars only)
Additionally: Various loud to soft crashes may be asked for.

TRIANGLE:
11. Bizet — Carmen: Act 11, No. 12 (2 before #9 to 2 before #12)



THE ATLANTA PRINCIPAL PERCUSSION AUDITION

INSTRUMENTS PROVIDED:
Xylophones: 4 octave custom MALLETECH (height adjustable frame) rosewood

4 octave Adams Artist Special (height adjustable frame) rosewood

Glockenspiels: 3.3 octave (C-E) Yamaha Pedal Glock

2.5 octave (G-C) vintage Deagan box

Snare Drums: 6x14 Clevelander bronze “heavy” drum

5x14 Pearl Philharmonic (wood shell)

Cymbals: 17 inch Bosphorus custom
18 inch K Zildjian Constantinople
18 inch Sabian HHX New Symphonic Viennese

20 inch K Zildjian Consantinople

CANDIDATES ARE ALLOWED TO BRING THEIR OWN SNARE DRUMS, TAMBOURINES AND
TRIANGLES.



1 e Gershwin - Porgy and Bess:

Overture
(XYLOPHONE)
XY[OPHONE PORGY AND BESS
Overture
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2 e Strauss - Salome:

Dance of the Seven Veils HOIZ & StTOhinStI‘ ument & Tamburin-
(XYLOPHONE)
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3 e Mozart - The Magic Flute:

Act I, No. 8 Finale

Die Zauberflote

Deutsche Oper in zwei Akten
GLOCKENSPIEL
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4 e Dukas - The Sorcerer's Apprentice

(GLOCKENSPIEL)
The Sorcerer’s Apprentice
(after a Ballade by Goethe)
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Dukas — The Sorcerer's Apprentice

GLOCKENSPIEL
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5 e Rossini - La Gazza Ladra:

Overture
(SNARE DRUM)

Gioacchino Rossini
La Gazza Ladra Overture

Kleine Trommel.

Maestoso marcjale.

A S&lo f:\ P /;\ Lraraaan 2
‘ | & ¢ ] A [ 4 [ & ) - . 1 —
et B e |y e
Y r |14 i i
S P ﬂy"cresc..}ff
6 A 5 2 .>
o= === —= =7
1 A 2 2 2
éf. O — X : — ] e i e e E N
g fl—i L — — a aa “— it — —
18 A 2 > > > > 2 A
[ R = = : e B S g :
1 ' ! — P — —— T
o T == ! r T r- }. ‘
25A fravvans 2 et
ﬁ‘é"’#i e o i e : e
1 { Il 1 T 1 ! T 1
PY) i — = — ] T
31 A 2 2 2
o e — e 1 ——— ! t ]
S Vi
36 p 2 2 B 3
. . ; Y - - -
Y = Y T
f
43 5 2 2 2 32
o B e — T e e ey = ==, — T
N /) 1 2
47 4 > > L e D e D St
e e e e e e e e e s s
XV V4 1.7 ‘—_} I‘ / !{ [r] i Ir/
o 7 r mp PP rp cresc. ed acceler.
. Allegro Bb rit. a tempo
7 8 .
57 A i- s 6 2N s _ m - _ 7 aad bqu ; _ 25
\#‘3‘ (8 ) () Y i\ ) i% - ) : ]' i 1}(1 1'1 D 77 f‘ : g =j - :: rl
I S



6. Delécluse - Douze Etudes pour Caisse-Claire:

Etude No. 9
(SNARE DRUM) o

A.L.23410



7. Bizet - Carmen:

Act II, No. 12
(TAMBOURINE)

ACTE II.
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TAMBOURS 5
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8. Bizet - Carmen:

TAMB. d. BASQUE, TAMBOURS.
Act IV, Entr'acte A9 vivo.
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9 e Verdi - La

Forza del Destino:
Sinfonia
(CYMBALS)

Bass Drum G. VERDI
Allegro
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1 0 e Wagner - Gotterddimmerung:

Wagner — Gétterdammerung

Piatti.

Act III
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11.s

Act II, No

(TRIANGLE)

zet - Carmen:
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